NEW YORK TRIBUNE, SUNDAY, MARCH 25, 1917

v 6

[LLUSTRATORS,

' THE four plays produced by
O the Society of Ilustrators for
their annual smoker at the
Garden Theatre last Friday evening
one. “Artist Jackyl and Mister Snide,”
vas & burlesque of that type of success-
il artist who also engages in building
gperations. In recent years artists
i..;:'-'e- erected some large studio build-
ings, and have promoted artist colonies.
It is this practical commercial side of
the artist that has been burlesqued by
+he authors, Fred E, Dayton and Robert
1. Wildhack.

The stage scene, designed by John I
Edward A.
howed a dual scene, of studio on the
loft and business ofiice on the right, The

central character of Jackyl and Snide

Sheridan and Poucher,

was a quiet, self-effacing artist in thie
studio and a neisy, smart business man
in the office, making simple changes of
costume and make-up as he appeared in
ihe studio and office.

As a piece of playvwrighting this was
perhaps the Ilustrators’ mest ambi-
tious undertaking. The contention was
hat of {two women for one man, for tne
madel in the studio was ever entreating
her hero to give all of his time to paint-
ing, while the stenographer in the busi-
ness office was guite as eloguent in her
appeals for the business man to devoie
all of his energies to business atfairs.

Inte the office came artists to invest
their fortunes in real estate operations,
and into the studio came business men
to invest their surplus moneys in pict-
ures. The whole story moved along fo
prove that the artist fails as a business
man, while he succeeds as a painter,
which is the kind of moral that a play
for artists should teach.

While the large burlesque idea was
that of the artist-realty speculator,
{here were sub-plot burlesques, as the
picture buvers who purchase pictures
because they anticipate that the piet-
ures will be worth large sums when the
painter ig dead, while another burlesque
theme was that of the artist who accel
erates his own fame by indorsing 2
brand of smoking tobacco and has his
testimonial reproduced in all the news-
papers, weeklies, magazines, and hill-

Not a comma had been permitted to
intrude itself if it did not advance the
nlot and there were no funny lines as

:I:r‘_~, which i1s the common weakness
of amateur playwrights, There were,
however, situations which brought gen-
uine laughs. The play was a polite com-
edy of ridicule, and the specially se-
lected audtence was quick to see all the
hits upon its artist friends.

Wallace Morgan played the big part
of Artist Jackyl and Mister Snide;
Dettv Fitch. who was also seen in the
Drut .‘: Treat review, was the stenogra-
pher who had no tolerance for art, ani
Mizs Sharp the little model who appre-
fiated the ‘pair:‘.rr and inspired his suc-
Ce8s,

The three artists who came into the
business office to purchase real estate
and make investments, Windsor .’\'r-\?'-
ton, Van Dvck Brown and Bourgeols
White, were played by David Robinson,
Arthur William Brown and Albert Lev-
ering. The three business men who
came to the studio to buy pictures .werf'
plaved by Gordon Grant, A. Popini and
Henry . Bryant, while John Hancock,
a celebrity sharpshooter, was p]a}"'_d by
August Wutaf. Rea Irvin, the illus-
trator, and who formerly was an ac}nr.
cast the piece and made the production.

Windsor Newton, artist, calls upon
Mr. Spide. the builder, and says:
“About that new studio proposition of
yours, 1 have a little idle money. T
might be interested.” )

Sxvme— Big opportunity, Mr. :\r:wtm‘l.
North light studios in the rear—that's
where the artists have shown building
operators a new trick—living room
suites in front, with southern exposure,
electric dumb-waiters 1o the basemen!
grill, servants’ quarters on the roof—
you know the kind Martin Justice would
plan for himself. ;

Newros —Yen, 1 know. Putting &
crimp into the tenement house laws.

Swmwe—Were you looking for a suite
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I suppose you do have to plant a few
artist decoys on the property. Do you
recall the Velasquez Rococo? T was in
that one.

sSxie—And vou still want to invest?
That is complimentarv. How much
would you come in for?

Newron—I could scrape together a
hundred thousand by hocking my con-
tracts.

Sxme—Sign on the dotted line,

Newron—S0—it's all settled.

sSxmwe—No, vou settle now.

Newron—Well, that's done.

syie—My lawyers will draw the
papers. The stock isn't issued yet, so
it will be if, as, and when issued.

Newron—What are you going to call
the company? .

Ssive  (Laconically)—Snide Securi-
ties.

Newron—And 1 suppose you'll name
the building after a celebrated painter?

Sxwe—No, I propose to give it my
own name, “The Snide Studios.”

Newrox—That's frank, but reminis-
cent, :

One of the picture buyers is Maxim
Gunn, whose igitroductory speech is:
“Mr. Jackyl, l'\"swn a picture of yours
I admire veryv¥ much, ‘Monotony at
Lyme.! Beautiful. If I could find an-
other breathing the same spirit”"——

The artist here shows what a poor
merchant he is when selling his own
pictures. “That thing! Pretty rotten
stuff—I'm sorry you saw it. 1 haven't
got a thing worth showing”

Then Van Dyck Brown comes into the
business office. “I've called to see Mr.
Snide about his seashore property.”
The stenographer follows the lead:
“Miasma-by-the-Sea. I'll tell Mr. Snide
you're here.,” Artist Brown applauds
the efforts made to bring congenial
spirits of the art world together in a
summer colony, but he gets all fussed
up when the real estate operator un-
folds the plan of selling,

Sxmwe—For how many units did you
wish to subscribe?

Browx—Units, units?—what do you
mean by units?

S~xipe—With 'each ten thousand dol-
lars’ worth of stock the subscriber re-
ceives a unit consisting of two thousand
cubic feet of space.

Browx—=Space—cubic feet?

Sxmwe—Yes, a studio ten by twenty
by ten foot ceiling.

Browx—Then I will own  forever a
studio unit for ten thousand dollars?

" Svme—Yes. * Between your studio
and the elevator are six and a half ad-
ditional units domprising living room,
dining room, cldthes cloget, broom closet,
one master’s s!'eping room, with hath,
and a private Yeception hall entrance,
which may also be used as an exit.

Brown—And all this cofpes with the
studio?

Sxmwe—O0h, yes. The plans show no
studios without apartments. So, for
seventy-five thousand dollars vou get
seven and a half units, fourteen thou-
sand five hundred cubic feet of space—
in perpetuity.

Brows—DBut—seventy-five thousand
dollars—perhaps fewer rooms——-

Sxme—You are fortunate, Mr. Brown.
This is the last of the smaller apart-
ments. There isn’t a chandelier on the
premises—all wall candelabra, with
baseboard plugs. Membership in the
croquet and boat clubs goes with each
ten units, and there is an aeroplane
landing on the tennis courts.

It is here that Snide begins to get
cold feet on the proposition. He only
takes $2,500 as an advapce pavment,
and this horrifies the stenographer, who
listens in. When Brown has left she
upbraids Snide. “What's the big idea?”
she asks. “The least vou ever took was
ten thousand dollars, and you let this
simp buy his way out of the office for
twenty-five hundred.”

Sxme—I'm sore on the game. It's
too easy. There's excitement in putting
cver stuff when it's hard to sell, even

if it is bunk. g

The Rtenogrﬁer here tries to bring
Snide back as a"business man, and pict-
ures living at Miasma. ‘Smide says: “I
zould never live there. You wouldn't
he happy with me at Miasma—or, any-
where else. Business is a battle that
needs hard, flinty men to win, I
thought I could be like that, but I can’t,
and you wouldn’'t understand-the things
that mean so much to me.”

While Blanche Keys, stenographer,
replies: “Then the other life, that other
woman has got you, and you have such
promise. 1 will save you from yourself,




